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THE AMERICAN ART ASSOCIATION 

DESIGNS ITS CATALOGUES AND DIRECTS 
ALL DETAILS OF ILLUSTRATION 
TEXT AND TYPOGRAPHY 



CONDITIONS OF SALE 

1. Any bid which is merely a nominal or fractional advance 
may be rejected by the auctioneer, if, in his judgment, such bid 
would be likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute 
arise between two or more bidders, the auctioneer shall either de- 
cide the same or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the pur- 
chase money as may be required, and the names and addresses of 
the purchasers shall he given immediately on the sale of every lot, 
in default of which the lot so purchased shall be Immediately put 
up again and re-sold. 

Payment of that part of the purchase money not made at 
the time of sale shall be made within ten days thereafter, in de- 
fault of which the undersigned may either continue to hold the 
lots at. the risk of the purchaser and take such action as mav be 
necessary for the enforcement of the sale, or may at public or 
private sale, and without other than this notice, re-sell the lots 
for the benefit of such purchaser, and the deficiency (if any) aris- 
ing from such re-sale shall be a charge against such purchaser. 

•i. Delivery of any purchase will be made only upon pay r 
ment of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 
!) A. M. and 1 P. M., and on other days — except holidays — 
between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American 
Art Galleries, or other place of sale, as the case may be, and only 
on presenting the bill of purchase. 

Delivery mav be made, at the discretion of the Association, 
of any purchase during the session of the sale at which it was sold. 



0. Shipping, boxing or wrapping of purchases is a business 
in which the Association is in no wise engaged, and will not be 
performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing 
at current and reasonable rates carriers and packers; doing so, 
however, without any assumption of responsibility on its part 
for the acts and charges of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the 
purchaser. Title passes upon the fall of the auctioneer's hammer, 
and thereafter, while the Association will exercise due caution in 
caring for and delivering such purchase, it will not hold itself 
responsible if such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

7. Guarantee is not made cither by the owner or the Asso- 
ciation of the correctness of the description, genuineness or au- 
thenticity of any lot, and no sale will be set aside on account of 
any incorrectness, error of cataloguing, or any imperfection not 
noted. Every lot is on public exhibition one or more days prior 
to its sale, after which it is sold "as is" and without recourse. 

The Association exercises great care to catalogue every lot 
correctly, and will give consideration to the opinion of any trust- 
worthy expert to the effect that any lot has been incorrectly cata- 
logued, and, in its judgment, may either sell the lot as catalogued 
or make mention of the opinion of such expert, who thereby would 
become responsible for such damage as might result were his 
opinion without proper foundation. 

AMERICAN ART ASSOCIATION, 

American Art Galleries, 
Madison Square South. 



CATALOGUE 



CATALOGUE 

SALE FRIDAY AFTERNOON 
JANUARY 21st, 1921 

AT THE AM KKIC AX AHT UAhLKHIKS 

JSEG1NXING AT 3 o'clock 



1 — Small Silk Tapestry Seventeenth Century 

"The Descent from the Cross." At the foot of the cross, the 
Blessed Virgin, Mary Magdalene, and others, while the 
Disciples carefully lift the body from the cross. In the dis- 
tance, a walled town with church steeple and arched bridge. 
Woven in tones of red, ecru and pale yellow enriched with 
gold and silver. 

Height, 20 inches: length, 21 inches 



iff 



2 — Old Cross-stitch Panel 

The center with a herdsman and cattle and a church in the 
distance. The broad red bonier with animals, birds and leaf 
sprays in colored threads. 

Height, W/., inches; length, 38% inches. 



3 — Three Panels of Scutari Velvet Joined 

The field, slate blue with conventional leaf designs in the cen- 
^0' ter and border. The end panels with leaf designs in magenta 
on an olive-green ground. Edged with gold lace and galloon. 



Each panel: Length, 35 inches: width, 18 inches. 



Afternoon Sale 



4 — Three Panels of Scutari Velvet Joined 

The center one, pale green with floral and leaf border and 
center designs of leaves, flowers and wreaths in magenta. The 
end panels, light olive with leaf border and center designs in 
similar colorings. Edged with gold lace and galloon. 

Each panel: Length, 30 inches: width, 18 inches. 




5 — Old Kmhroidered Cover 

Turkish. With birds, scrolls, leaves, meander bands and 
nscriptions in colored silks and silver metal threads on an 
old-red velvet background. 

Length, N inches; width, 36 inches. 



-Silk Rug 

Of exceptionally fine weave. In the oval center is depicted 
a pool bordered by blooming plants and tropical trees. Fram- 
ing the rectangular field are festoons and bands of flowers. 
One wide and one narrow border. All woven in low tones of 
blue, ecru, pink, green and yellow. 

Length, 4 feet ] inch; width, 8 feet 7 inches. 



7 — Japanese Embroidered Panel 

/ "The Seven Worthies of the Bamboo Grove." One holds a 
_jJrC** book, another a scroll, and in the distance, a mountainous 
landscape with many pagodas. All worked in low-toned silks 
and bordered with brocade. 

Length, 6 feet 7 inches; width, B feet 6 inches. 



8 — Flemish Seventeenth Century Tapestry Fragment 
Strong outlines combined with dull tones. In the foreground, 

& two ladies seated. The Triumph of David in the background. 
David walks, but King Saul rides, and the armor of the van- 
quished Goliath is proudly displayed by cavaliers behind. 

Height, 7 feet 6 inches; width, 6 feet 2 inches. 

(Illustrated) 




No. 8 — Flemish Seventeenth Century Tapestry Fragment 



Afternoon Sale 



9— Amussox Tapestry First Half of Eighteenth Century 
ft? Landscape verdure with birds, agreeably toned by age. Im- 
% \ port an t original border in good condition. 

Height, 8 feet 5 inches; width, 7 feet 11 inches. 

(Illustrated) 




No. 9 — Aubusson Tapestry (Firxl Half of Eighteenth Century) 



Afternoon Sale 



10 — Flemish Tapestry Fragment Seventeenth Century 

, Castles in the background, three trumpeters in the upper 
ground on the left, six large personages in the foreground. 
The officer with mustache, on the left, accuses lady suppliant, 
on the right, to the seated general with mustache and sword. 

Height, 7 feet; width, 1 feet 8 inches. 
(Illustrated) 



No. 10 — Flemish Tapestry Fragment (Seventeenth Century) 



Afternoon Sale 



H — Frexc-h Tapestry Last Half of Seventeenth Century 
Alexander the Great, in a fit of sudden passion, striking his 
friend Clitus. The reds are still rich and brilliant, and helped 
rather than hurt. by the fact that many of the darker wefts 
of the ground are worn away. The drawing of figures, faces 
and architecture is excellent, and the composition of Hie whole 
is agreeable. The two massive, fluted columns force tile per- 
sonages forward effectively. Woven gilt-frame border. 

Height, 9 feet 11 inchen; iriV/A, 8 feet 2 incite* 

(I Hunt rated) 




No. 11 — French Tapestry {Laxt Half of Seventeenth Century) 



Afternoon Sale 



12 — Flemish Renaissance Tapestry Sixteenth Century 

Strong weaving combined with colors dulled by time. Orig- 
inal, brilliant, extra-wide flower-and-fruit border of Early 
Renaissance inspiration. The scene is where Judith emerges 
from the tent of Holofernes, with the head that her maid 
carries away in a bag, thus encompassing the defeat of the 
Assyrians, and saving her native Israel. 

Height, 10 feet; width, 10 feet 3 inches. 
(Illustrated) 



Afternoon Sale 



13 — Fl.TCMTSB Tapestry Seventeenth Century 

Original floral border complete, colors soft and dull. Prob- 
/ ably a Bible story. Note on the table the bird with brilliant 
neck, the gesture of the Oriental King with crown and jeweled 
necklace, the Queen with bracelet and jeweled crown, and 
pearl earrings and necklace, the General who points to the 
booty that is proof of his success, the canopy above and the 
landscape in the distance. 

Height, 11 feet; width, 8 feet 4 inches. 



(Illustrated) 




No. IS — Flemish Tapestry (Seventeenth Century) 



Afternoon Sale 



14 — Flemish Renaissance "Bi.i e" Tapestry 

Sixteenth Century 

Q- The King, distinguished by crown and sceptre, refuses the 
appeal of the two long-bearded suppliants kneeling before 
bum, and bringing treasure. The wide, large-leaf acanthus 
border is rich with birds and animals. Both field and border 
are in fine condition. 

Height, 11 feet i inches; Width, 9 feet 2 inches. 
(Must rated) 




Xo. ].(. — Flemish Renaissance "Blue" Tapestry (Sixteenth Cctttury) 



Afternoon Sale 



15 — Flemish Tapestry Seventeenth Century 

z "Hercules Strangling the \emean Lion," which holds in its 

A mouth the club that the prowess of Hercules made famous. 
Noteworthy is the wide floral border, with cherubs in the lower 
corners, masks in the upper corners, and landscape car- 
touches in the middle of each of the four borders. 

Height, 10 feet 4 inches; xcidth, 12 feet 5 inches. 



(Illustrated) 



Afternoon Sale 



16 — Flemish Tapestry Seventeenth Century 

Rich and splendid flower-and-fruit bonier, enlivened by pea- 
I cock and other birds. Excellent condition with colors 
softened by age. The scene shows King David on his throne 
receiving the news of the death of his son Absalom, whose 
body hangs suspended from the tree in the background, while 
his horse gallops riderless away. 

Height, 11 feel 1 inch; zcitlth, 15 feet. 



(Illustrated) 



Afternoon Sale 



17 — Renaissance Tapestry First Quarter Seventeenth Century 
One of a set made for King Christian IV r of Denmark, cele- 
brating his life and victories. Designed and woven at Delft 
in Holland by Karel van Mander, who got his training in the 
/'shop of the famous Brussels-Delft tapestry manufacturer, 

* Francis Spiering. Several of the set signed by van Mander, 
and dated 1619, were sold at the famous San Donato sale 
of Prince Demidoff in 1877, and some of them afterwards 
came to the United States, notably the one in the Chicago 
Institute of Fine Arts, which still retains the original border 
on three sides. The colors are well preserved, especially the 
fascinating mauves that distinguish the finest Delft tapestries 
of this period. 

Height, 9 feet 11 inches; width, 16 feet. 



(Illustrated) 



Afternoon Sale 



18 — Flkmi.su Renaissance Tapestry 

Beginning of Seventeenth Century 
One of the bust products of Brussels of this period, with reds 
still rich, with extraordinarily wide and ricli compartment 
border carrying the allegorical figures introduced a century 
before by Raphael, and developed by Giulio Romano, The 
central scene shows a child kneeling before Hie blazing altar to 
learn the will of the god whose image is enthroned, In the 
foreground, two dreadful dragons wait for their prey. On 
the right stands the bearded King, with crown and sceptre, 
anxious, like his courtiers, to learn the oracle. The columns 
that frame the divine pavilion also separate the whole compo- 
sition effectively into three panels. The medallion on the base 
of the column in the right foreground bears the portrait of 
Diana in bas-relief. Above the pavilion appears the date 
1608. 

Height, 13 feet 1 inch; midtk, 10 feet 11 inches. 



(Illu.st rated) 



Afternoon Sale 



19 — Flemish Tapestry Baxqtet Scene Seven I truth Century 
The table is rich with jeweled plate, and musicians at the left 
make merry music for the dancing lady. A blazing pudding, 
a flowing bowl, and a huge platter of fruit arrive to add to 
the good cheer. The monkey in the lower corner on the right 
steals grapes, while the servant in the garden looks the other 
way. The reds are well preserved in both field and border, 
and the landscape on the right gives atmosphere to the classic- 
dignity imposed by the architectural background. 

Height, 10 feel (> incite*: lennUi. 17 feel. 



{IUu»t rated) 



Afternoon Sale 



20 — Aubusson Tapestry Rug 

First Half of Nineteenth Century 

/A piece of magnificent dimensions and excellent weave in the 
style of Louis XV, with coat-of-anns of tile original owner at 
each end. The rose-du-Barry damasse ground sets forth the 
border and the center medallion most agreeably. 

Length, 26 feet 10 incite*; width, 22 feet 7 inches. 



(Illustrated) 



Afternoon Sale 



Pair of Early Gobelins Tapestries 

i. Vieux Paris) 

Picturing the youthful king Louis XIV nntl his sweetheart, 
Marie Muncini, at play ; woven in Ki5H at one of the I'arK tapestry 

plants shortly afterwards taken over by the Government and con- 
solidated al the ('inbelius (lienee the nana- Early (iohclins or Vieux 
I'ari.s fur the product of these plants before the consolidation). 

The reds, blues, golds and foliage greens of these two 
tapestries are rich ami splendidly preserved. Tim weave is of 
priioe excellence and the cartoons are masterful, especially the 
dogs and birds, robes and classic architecture and verdure. The 
borders arc luxurious with flowers and fruit given distinction by 
the horns and quivers (hunting), dolphins (love), and helmcted 
medallions (war), the last hearing marks that suggest the mono- 
gram of Louis. 

21 — Eably Gobelins Tapestry (Vieux Pari*) 

The youthful Kino; and his sweetheart Marie, one of the 
numerous nieces of Cardinal Mazarin, are here pictured as 
masquerading in a formal garden of the period, with delight- 
ful landscape in the background. She plays at being King, 
he at being sweetheart ! She is clad in his clothes, with royal 
fleurs-de-lis and L's and an .1/ embroidered on the skirt, and, 
wearing his lion-topped buskins, proudly holds aloft a royal 
(■rested falcon, while his left hand rests on the game already 
secured, and another falcon in the sky brings down its prey, 
and one of her ladies in waiting offers her a victor's crown. 

11 feet 10 inches squtirr. 

From the collection of the noble Belgian family, Mercy 
d'Argentau, 

(Companion to the follozcing) 



Early Gobklins Tapestry (Vieux Paris) 



Afternoon Sale 



22 — Early Gohei.ixs Tapestry (Vieux Paris) 

(Com pardon to No. 21) 

The companion tapestry shows the King playing at being 
sweetheart, while the mischievous sisters Maneini elaborate 
his coiffure and one of them brings significantly forward the 
pear] necklace in which Marie Maneini is especially delighted. 
The King, with masculine features that belie his feminine cos- 
tume, sits on a luxurious chair holding a lance in his right 
hand, like Jupiter, the King of the gods, who once assumed 
the form of Diana in order to win Callisto, At the King's 
feet lie the proofs of his prowess in hunting, a deer and a 
wild boar, while a hunting dog gazes proudly from behind the 
chair. 

Desperately were Louis XIV and Marie Maneini in love. 
Passionately did the King desire to make her his bride, and 
passionately did she desire to he Queen ; but the King, though 
nominally of age, was still under the tutelage of Marie's uncle. 
Cardinal Mazarin, who banished her to a nunnery in order to 
end the romance, and in 16(50 compelled the King to marry 
the daughter of the King of Spain. 

When the two lovers, Louis and Marie, parted, so the 
story runs, she turned to him and said with tears in her eyes 
and resentment in her voice: "You are King, you weep, and 
vet I go!" (Voufl etes roi, vous pleurez, el je pars!) 

11 feel 10 indie* mjutirr. 

From the collect ion of the noble Belgian fa mil//, Merc// 
d'A r gent an. 




No. 22 — Early Gobelins Tapestrv (Fieux Paris) 



Afternoon Sale 



23 — Flemish TAPESTRY Late Renaissance 

A Roman General listens to appeals for mercy, perhaps Titus 
during his famous campaign in Palestine. No confidence can 
be placed in the monogram in the bottom selvage, which sug- 
gests the shield of Enghien. The tapestry is in dull tones and 
s loose weave, with one of the wide and rich compartment hor- 
ders now so much in vogue for furniture coverings. The fig- 
ures in the lower corners are of Venus and Cupid, and in the 
middle of the top and hot torn borders, of Mars and Venus 
and Cupid. 

Ileifiht. 11 feet 7 inches: xctilth, 10 feet !> inches. 



( 111 it strafed) 




No. 23 — Flemish Tapestry (Ltife Renaissance) 



Afternoon Sale 



24 — Flemish Tapestry Late Henaissaiwe 

Cyrus the Great starting on one of his great campaigns, pre- 
sumably the one that resulted unhappily. Mounted and 
q crowned, he points with his sceptre towards the enemy's coun- 
try. The wide border, with its allegorical figures and groups, 
is interesting, the weave of the tapestry is soft, and the reds 
have been toned down by the hand of time. 

Height, 11 feet 1 inch; length, 12 feet. 



{Illustrated) 




No. 24 — 



Flemish Tapestry 



( T.uli' Renaissance ) 



Afternoon Sale 



Set of Three Flemish Renaissance Tapestries, Illustrating the 
Romance of Titus and Berenice 

25 — "Titus Meets Berenice" Flemish Renaissance Tapestry 
This large and splendid tapestry was woven at Brussels in the 
third quarter of the sixteentli century, apparently by Francis 
Geubels, whose signature in somewhat mangled form is woven 
into the right selvage. The scene pictured is the meeting of 
Titus, son of the Roman Emperor Vespasian, and later Em- 
peror himself, during the campaign of Titus in Palestine, 
which ended in the capture and destruction of Jerusalem. 
Here Titus is shown lifting his new inamorata to the back of 
her horse, while from the walls of the captured city of Giscale 
issues a triumphal procession of Roman soldiers and allies. 
On the left, prisoners with hands bound are being brought in, 
and in the distant background are the ships that conveyed 
the Roman army from Italy to the Orient. The luxuriant 
wide border carries allegorical figures architecturally framed, 
and the two in the top border. Charity and Prudence (chari- 
tas and pri'dexcia), have their names woven upon them. 
The spaces between these allegorical figures, as well as the 
lower part of the ground of the tapestry, is filled with the 
foliage so dear to Flemish weavers of all periods. The signa- 
ture woven into the upper part of the right selvage may be 
that of a maker who collaborated with Geubels on this 
tapestry. 

Height, 11 feet 7 inches; length, 17 feet 3 inches. 



(Illustrated) 



Afternoon Sale 



26 — "Titus Loves Berenice" Flemish Renaissance Tapestry 
This tapestry was woven at Brussels in the third quarter of 
the sixteenth century (see the Brussels mark at the extreme 
left of the bottom selvage) by Francis Geubels (see what is 
apparently a repairer's version of his signature in the right 
selvage). The scene picture is the courtship of Berenice and 
Titus. Meeting Berenice during his campaign in Palestine, 
Titus fell desperately in love with her, and she with him. She 
was the niece of the Agrippa and Berenice before whom St. 
Paul was tried, and noted for charm and beauty. Vote the 
wedding torches held by maidens before the entrance of the 
regal tent, and the wise old owl in the middle foreground. 
The bonier is of the rich compartment type originated by 
Raphael developed by Giulio Romano, and filled with floria- 
tion ami foliage by Flemish designers and weavers. 

Height, 11 feet 8 inches; length, 13 fist 



(Illustrated) 



No. 2(i — "Trrrs Lovks Bkhexkk" (Flemish Renaissance Tapestry) 



Afternoon Sale 



27 — "Trrrs's Lettbb Reaches Vespasian" 

Flemish Renaissance Tapestty 

The messenger SX&nds reading the unrolled letter before tlu 
throne of the Emperor Vespasian, in Rome. The letter con- 
tains much about the martial victories of Titus in Palestine, 
but nothing about liis conquest of Berenice. In the distance, 
the ship that brought the messenger from Palestine to Italy. 
After the death of Vespasian, Titus and Berenice planned to 
marry, but public opinion at Rome so frowned upon the 
alliance that Titus was obliged to part with Berenice forever, 
sending her away, as Suetonius says, bivittis invito m (both 
unwilling). The border of the tapestry is one of the rich 
allegorical type characteristic of the finished tapestries of 
the Renaissance, and now so much in vogue as furniture 
coverings, but so high in price that few can afford them. 

Height, 11 feet 5 inchex: length, V2 feet !) inches. 



( Illustrated) 



INTELL1 G ENT A P P R A I S A LS 

FOR 

* 

UNITED STATES AND STATE TAX 
INSURANCE AND OTHER PURPOSES 



The American Art Association 

IS EXCEPTIONALLY WELJ. EQUIPPED 

TO FURNISH 

appraisements and inventories 

OF 

ART PROPERTY, BOOKS, MANUSCRIPTS, JEWELS 
AND PERSONAL EFFECTS OF 
EVERY DESCRIPTION 



AT CHARGES COMMENSURATE 
WITH THE DUTIES INVOLVED 



THE AMERICAN ART ASSOCIATION 
MADISON SQUARE SOUTH 

NEW YORK 
TELEPHONE, 3346 GRAMERCV 



COMPOSITION, PRESSWORK 
AND BINDING BY 




